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THE Michael Nyman was born in London in 1944 and studied at the Royal Academy

IANO of Music and King’s College London. In addition to composing, his musical career has
involved collecting folk music in Romania, editing baroque and new music, writing an
MICH AEL opera libretto (for Birtwistle’s Down by the Greenwood Side), music criticism (1968-78),
NYMAN performing and lecturing. His book Experimental Music - Cage and Beyond (1974)

1s now a classic text on music written after 1945

Since 1977, Nyman has composed for the Michael Nyman Band and for a wide

range of media and artists internationally. His catalogue includes chamber, orchestral,
vocal & choral works, operas (The Man Who Mistook His Wife For A Hat is constantly

in production worldwide) and music for dance, film - including 18 soundtracks

for Peter Greenaway (notably The Draughtsman’s Contract, Prospero’s Books, The Cook,
The Thief, His Wife And Her Lover) and most recently The Piano for director

Jane Campion - and television.

He has collaborated on a variety of arts projects over recent years notably,

in 1989, La Traversée de Paris - the audio-visual spectacular held at the Grand Arche
de la Défense in Paris, celebrating the bicentenary of the French Revolution - and, in
1991, the TV opera Letters, Riddles and Writs, written and directed by Jeremy Newson

for BBC2's Not Mozart series commemorating the bicentenary of Mozart's death.

Numerous festivals have commissioned Nyman’s music, including the Spitalfields,
Cheltenham, Huddersfield, Vale of Glamorgan, Bloomsbury, and London Opera
Festivals in Britain, Expo ‘92 in Seville, and the Feshval de Lille and Festival de I'Fté

are the Belgian Radio Choir, Xenakis Ensemble, The Composer’s Ensemble, Englis
 Gamelan Orchestra, Shobana Jeyasingh Dance Company, Royal Ballet, Trio of Lond
Balanescu Quartet Archth Quartet London Brass, Piano Circus, Ute Lemper, Sarah

Leonard, John Harle, Virginia Black, James Bowman and Fretwork. ‘

Michael Nyman's music is frequently recorded with the most recent releases on
Decca/ Argo, including String Quartets Nos. 1-3, Prospero’s Books, Songbook (includi
the video release of a documentary film on the 1992 Europ : »
album featunn h Mmhael Nyman Band and Ute L’fmper)

Dances, T ke Essentz:zl f j;dzael Nyman Band and Time



COMPOSER'S |
NOTE

. “possible” mid-nineteenth century music but not pastiche and obviously written in
1992 But then | had the pefc’eptioﬂ that, since Ada was from Scotland, it was logical

to use Scottish folk and popular songs as the basis for our music. Once I hit on that

sic, because itis abgélutéiy

1If you delve into the reasons for the piano’s existence, you realise t t the establishing
of a musical language is éruciaii.’Since Ada doesn t Spéak, the piano music doesn’t
simply have the"us)uél expressive role but becor es a ‘SuEstfmte for her voice. The sound
of the pxano bec mes her character, her mood, her \pressmns, her unspoken dialogue.
It has to canvey the messages she is puttmg across about her feelings towards Baines,

~ during the piano lesscns, and these differ from lesson to lesson as the relationship,

,tizteéf«éexual"bagga'ini' 5 and passion develop.

the locations,

y umber (fﬁdﬁding just one)
dual numbers may be repeated.
0 Jeart Asks Pleasure
irst) are the key pieces.




THE PIANO
1. BIG MY SECRET

Molto adagio con rubato & = 50 - 64 MICHAEL NYMAN (1992)
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2. THE MOOD THAT PASSES THROUGH YOU
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5. DEEP SLEEP PLAYING
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4. Silver-fingered Fling
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sempre marc.
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3. The Attraction Of The Pedalling Ankle
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r;z-arcato il melodia mf—
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6. THE HEART ASKS PLEASURE FIRST
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